THE NIGHTINGALES

The Time

February 1979
8:08 PM

The Characters

ACTOR #1

TENNESSEE WILLIAMS - 67

ACTOR #2

ROSE WILLIAMS - 27
ANAIS NIN - 46

WANDA - 25

LAURA WINGFIELD - 23

ACTOR #3

BILLY NASH - 18
KIP KIERNAN - 22

ACTOR #4

GORE VIDAL - 53

ACTOR #5

TRUMAN CAPOTE - 54



The Setting

Tennessee Williams’ small but comfortable Duval Street
bungalow in Key West.

There are four open entryways visible in the room. One
opening leads to a small foyer, one to a kitchen, another to
stairs leading to an upstairs bedroom and bath, and a fourth
out to the backyard where there is a small artist's studio
and gazebo. There are no doors.

A breakfront holds a vast collection of mismatched wine and
martini glasses, a typewriter case, a wind-up portable
Victrola, dozens of record albums, and a large signed and
framed photograph of Eugene O'Neill. Bookshelves packed
tight line the remaining wall space.

A sofa and two end chairs feature rattan and wicker frames,
with pale yellow cushions that have lost much of their cush.
In one of the chairs sits a very large, very ugly pillow.
Worn straw matting carpets the room and faded royal blue
draperies provide strong contrast to the creamy walls.

A teak coffee table holds three non-matching ashtrays;
several glasses in a variety of shapes, each with what's left
of various spirits; and a stack of books. A few smaller
tables are also in the room, as is a petite pouf.

A small desk is home to a telephone, notepaper, pencils and a
photograph of Hart Crane.

PUNCTUATION NOTE

Two slash marks -- // -- indicate overlapping text.

A SPECIAL NOTE ON SONGS AND RECORDINGS

For performances of copyrighted songs, arrangements and
recordings mentioned in this Play (including but not limited
to blues music, Bartdk's “Evening in Transylvania;” the
albums Doris Day — Early Days, Chuck Mangione's Feels So Good
and The Best of Bessie Smith; and “Stardust”), the permission
of the copyright owners must be obtained.



THE NI GHTI NGALES

(At rise, the roomis enpty. Just
barely audible is the sound of
ocean waves.

The desk tel ephone begins to ring.
Concurrently, the waves go silent.

After two rings, we hear the shout
froma man upstairs, TENNESSEE
W LLI AVB)

TENN (O S.)
Billy!
(not hi ng)
Bl LLY?!

(1930's blues nusic can be heard.

A YOUNG WOMVAN, m d-twenti es,
appears fromthe kitchen and wal ks
up the stairs. The nusic

di sappears with her)

TENN (O. S.) (Continued)
Bl LLY!

(A very wet and very naked BILLY
NASH, 18, runs in fromthe

backyard. As he crosses the room
to the phone he is attenpting to
wap a beach towel around his waist)

BILLY
(catching his breath, into phone)
Hello! ... H, Mtch, it's Billy ... No, not right now
Can | take a message? ... Tonight? ... But, Mtch,
don't think Tom uh, Tenness-- ... It just isn't the best--
: You did? ... Sure, I'lIl tell him ... Yeah, you
caught me in the pool. ... Maybe next tinme. ... Bye.

(BILLY hangs up the phone)

TENN (O S.)
(still fromupstairs)
Who was that, baby?
BI LLY
M tch.
TENN (O. S.)

(pause)
Wha' di d he want ?



BI LLY
He's sending a courier. To pick it up.
(Sil ence)
TENN (O S.)
When?
BI LLY
Toni ght .
(pause)
Two hours.
TENN (O S.)
VWhat tinme is it now?
BI LLY

Sonmewhere around ten after eight.

(BILLY begins collecting enpty
gl assware and takes theminto the
ki t chen.

Slowly -- very slowy -- TENNESSEE
W LLI AMS, 67, descends the stairs.

Reveal ed first are his worn

| oafers, followed by unpressed
trousers and a runpled dress shirt.
His face sports a once neatly

tri mmed noustache and beard -- now
unkenpt -- and the remai nder of his
face unshaven)

TENN
Did you tell himl'mnot yet finished?

BILLY
(entering fromthe kitchen)
Did you want ne to? He said you knew.

TENN
(sitting in the desk chair)
Knew what, baby?

(TENN opens a bottom drawer of the
desk and retrieves a half full
bottl e of bourbon)

BI LLY
That a courier was comng to pick up the script tonight.
Mtch said he told you | ast week.

TENN
He may have. | stopped listening to nmy agents twenty plays
ago.



(TENN pi cks up the phone receiver,
preparing to dial)

BI LLY
What are you doi ng?

TENN
(" obvi ously")
Calling himback. To cancel the pickup.

(BILLY takes a few steps towards
TENN)

BI LLY
Tom ... | ... | don't think that'd be good for you.

(TENN pours hinself two fingers into
a nearby enpty drinking gl ass)

TENN
What did you just say?
BILLY
(qui ckly)
| don't know about these things, but Mtch sounded pretty ent-
enpha- -
TENN
"Enphatic"?
BILLY
Yeah. Like this had to happen.
TENN
(two healthy sips fromthe gl ass)
O what ?
BILLY

| don't know or what. But isn't it al nost fini shed?

TENN
It's a Tennessee WIlians' play, baby, not a needl epoint
sanpl er.

BI LLY
kay, | don't know what that is, but | thought you were
cl ose. Just pages, you said.

TENN
And how I ong do you think it takes to wite those pages when
| cry and sweat and bl eed over every single word, no,
syl lable that-- oh, this pointless.

(TENN begins to dial)

Bl LLY
Mtch wasn't fuckin' around.



(Before the final turn of the rotary
dial, TENN stops. He quietly sets
the receiver in its cradle)

TENN
| don't care if Mtch sends the dammed courier. Not ny dine.

BILLY
Wuld it help to talk it through? The play?

TENN
Possi bly, but not with you. Anyway, it's just one nore play
destined for the literary ash heap. Ten years and nounting.

BI LLY
But you seened so cl ose.

TENN
(finishing off his drink)
The nuse di sagr ees.

(BILLY goes to the Victrola and
begi ns searching for an al bum

BI LLY
"1l put on music, Tom
TENN
Don't bother. | can no |onger banboozle nyself into a state

of creativity. Tricks in ny pocket, things up ny sleeve.

BI LLY
If talking to me won't hel p, then who?
(no response)
|s there anyone // | can--

TENN
Shadows. And worse.

(BILLY has found a record he wants.

The openi ng strains of 'Sentinental
Journey,' fromDoris Day - Early
Days, begin to play.

A slight smle from TENN as he
listens for a bit)

TENN ( Conti nued)
You don't even know who that is.

BI LLY
| pulled the record.

TENN
Doris Day. 1949. Sane year as ...



What ?

What ,

Tont?

Tont?

BI LLY
(pause)
(TENN pours hinself another drink)

BI LLY (Conti nued)
(pause)
(Fromupstairs we hear a wonan's
Voi ce)

YOUNG WOMAN (O S.)
(TENN | ooks up to the unseen bedroom
above, then closes his eyes.

Frustrated, BILLY exits to the
backyar d.

TENN remai ns seated, eyes closed,
listening to the nusic)

TRU (O S.)
(frominside the kitchen)

Stand back! A couple o' hot dishes, comn' through!

(TRUMAN CAPOTE, 25, runs in fromthe
kitchen. He is slim trimand

agile with a nop of blond hair and
delicate, very nearly fem nine

feat ures.

TRU S clothes are 1949 npdern. He
carries aloft a plate and a platter
of food.

| medi ately behind himis ANAIS
NIN, 46, holding two plates. ANAIS
wears a Christian Dior formfitting
t uxedo; her dark hair is cut short,
and her conplexion is flaw ess,

i ke a porcelain doll

She speaks i nmedi ately upon
entering, wth a strong French
accent ...)

ANAI S

Whi ch one you faggots is going to make ne a B&B?
up the thirst of a |unberjack

(1 ooki ng around)

VWhere's Gore?

|'ve worked



(When TENN speaks, he has the voice
and energy of hinself 30 years ago)

TENN
In the little boys' room Anais.

TRU
Wth whon?

(TRU | aughs as he and ANAI S set out
the plates and platters)

TRU ( Conti nued)
"1l make it for you, Anais. A B&B ... that's Butane and
Benzedrine, yes?

ANAI S
Thank you, nmon am, but |I've finally trained Gore to have
just the right touch.

TRU
Ch, do tell!

(TRU and ANAI'S | ock arnms and skip
their way into the kitchen just as
GORE VI DAL, 24, makes his way down
the stairs. He wears a tweed

j acket and wool trousers.

GORE i s already speaking as he
descends the last few stairs)

GORE
Bird, did | tell you that | just |earned what "capote"--

(He stops when he sees that it is
only TENN in the roon

TENN
What ?

GORE
Hm?

TENN
What Capote what ?

GORE

Not hi ng. Not inportant.

(to change the subject)
Yes, sorry about the London production of Streetcar, Bird.
Is Vivien really as god-awful as the critics paint her?

TENN
Ch, Vivien Leigh is quite mad, baby, at |east nost of the
time. And Larry Aivier, is a certifiably lousy director. |
woul dn't give two shits, but they ruined nmy play.



GORE
Anais and | | oved Summer and Snpke.
TENN
Ch, you were the ones.
GORE

You were due for a few di sappointnents, after Menagerie and
Streetcar.

TENN
(pouring anot her dri nk)
Why ?
GORE
They can't all be hits, Tennessee.
TENN
Why ?
GORE

Because you nust suffer. Wen you no |onger suffer, you'l
know you' re dead.

TENN
Not true, Vidal. Success and failure are equally
cat ast rophi c.

(TRU and ANAI' S enter together from
the kitchen with nore food)

TRU

Make room for Anais Nin and a cheesy fondue!
ANAI S

The coffee table, darling. It wll encourage conversation.
TENN

(an aside to GORE)
Hardly seens necessary.

(TRU agrees and sets a platter on
the table. ANAIS deposits her
pl ates on any avail abl e surfaces)

GORE
(sitting, to TENN)
A lot of food. You hosting a Tupperware party?

ANA| S

A buffet of French hors d' oeuvres. [In ny honor, | presune.
TENN

And it all | ooks so delicious, babies.
TRU

It's Frank's nenu.



ANAl S
VWhere i s sweet Frankie?

TENN
Had to go out. He'll be back.

TRU
(an aside to ANAIS)
Li kely crui sing 38th and Broadway.

ANAI S
(1 gnoring TRU)
And where is ny drink?
GORE
What woul d you |ike?
ANAI S
Yes. Chéri will be bartender this evening.
(to GORE)
A B&B, pl ease.
(to TENN)
You have?
TENN
W have.
(GORE heads to the kitchen. As he
does ...)
TRU
"1l // have a--
GORE
Nope.
ANAI S
| npolie. [Rude] Wat would you |ike, Trunman?
TRU
Not hing, non am . Just wanted to see if he would do it.
ANAI S
| do not know why he dislikes you so.
TRU
| do. Jeal ousy.
GORE (O S.)

(fromthe kitchen)
You, Capote, are the world' s greatest Iliar!

TRU
(a realization)
O course! That's why he dislikes ne!



ANA| S
Just CGore. Everyone el se adores you, chéri

TRU
(matter-of -factly)
Ch, no. People don't adore ne. People are fascinated by ne,
but they don't adore ne.

GORE
Fasci nated |Ii ke when // one is unabl e--

TRU
You don't know what it's like to be ne. Wwen | walk into a
room there's shock on people's faces. Wiy |I'm so
out rageous, so ridiculous and so squeaking and so carrying on
is sinply to relieve themof the sudden enbarrassnent. |
have to do that every time | walk into a room

(A nonent)

TENN

Babies, | haven't told you that |I'm noving next nonth.
TRU

Agai n?!  You change addresses nore than a nob informnt.
ANAI S

Where to, chéri?
TENN

Key West. | have found a sort of Tom Thunb bungal ow.
TRU

Key Wst? [t's so ... renote.
TENN

Yes, part of its appeal. And the water. The eternal

turquoi se, and bubbling foam of the sea and sky. And the
nmost beautiful people |'ve ever net in ny life.

GORE (O S.)
Is it rude to ask how nmuch this paradise is setting you back?
ANA| S
It is.
TENN
Twenty-two thousand, plus plus. But it's not real noney,
babies. | rerouted sone of the proceeds fromthe sal e of
Streetcar to Warner Brothers.
TRU
You' ve becone a whore, Tennessee.
TENN
Everyone's a whore in Los Angeles. It's a city where

everyone and everything is presuned to be up for sale.



ANAI S
Los Angeles is an abomnation. Anerica has only three cities
of any consequence ... San Francisco, New York and New
Ol eans. Everywhere else is O evel and.

(to TENN)

W1 Frankie be nmoving wwth you to Key West?

TENN
That decision has ... yet to be decided. There are aspects --
night life aspects -- of living in New York that Frank is
quite fond of and would m ss should he nove.

TRU
G ory holes can be located in even the smallest of burgs. So
|"mtold.

TENN
You' ve wor ked your share of glory holes.

TRU
Not three at a tine.

(GORE enters fromthe kitchen with
two drinks)

GORE
Bird, did 1l tell you that | just |earned what "capote" neans
inltalian? It translates as "condom"

TRU
It does not!

GORE

(handi ng ANAI'S her dri nk)
It nost certainly does. Condom rubber
ANA| S
Mer ci .
GORE

(relishing the word)
prophyl acti c.

ANA| S
CGore, chéri, you're m staken. Mdre accurately "cloak." O
cape. Wap.
GORE
Exactly! Al describing a condom
(1 aughs)

Just having some fun with you, Capote.

(The second drink is GORE' S: a
bourbon, sanme as TENN)

TRU
It doesn't bother nme. "Capote" isn't nmy birth name, anyway.
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